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Throughout early modern Europe, patronage
became a means for the dominant classes to
highlight their wealth, intellectual finesse, and
cultural and political agendas, particularly within the
court and religious institutions. Musical events like
operas and carnival parades were an especially
essential component of this patronage. However, the
ways in which music patronage changed during the
second half of the seventeenth century have largely
remained underexplored. At the time, profound
social and cultural transformations influenced the
production and consumption of music in radical and
permanent ways, not least through the influence of
the Colonna family - Prince Lorenzo Onofrio Colonna
and his wife Maria Mancini. Two of the most active
patrons of seventeenth-century Italy, they were
particularly active in the musical life of Rome.
Through their sponsorship of an unprecedented
number of operas, serenatas, and oratorios, they
supported the careers of the most prominent
composers, librettists, and musicians of the period. A
new exploration of this period of music patronage,
The Politics of Princely Entertainment follows
Lorenzo Onofrio and Maria beyond the borders of
Rome and through their far-reaching personal and
institutional travels - to Venice, Naples, and the
Kingdom of Aragon. Author Valeria De Lucca traces
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the journeys of not only scores and librettos, but also
the singers, composers, and librettists whose art
reached these distant corners of Europe through the
Colonna family's patronage activities. The Politics of
Princely Entertainment is a welcome addition to
scholarly understanding of music patronage beyond
traditional boundaries of gender, geography, and
institutions.
The essays in New Studies on the Portrait of
Caligula in the Virginia Museum of Fine Arts address
art historical, historical, and cultural issues raised by
one of only two surviving statues of the Roman
emperor Caligula (r. 37-41 C.E.).
Palermo - the capital of Sicily - is a destination with a
difference. The city is a treasure trove of original
monuments and works of art, combined with
architecture of grand proportions. Yet it also has a
grittier side, shown by the continuing influence of the
mafia. Jeremy Dummett here provides a concise
overview of Palermo's eventful history, together with
a survey of its most important monuments and sites.
He looks at the influences of the city's various
ancient rulers - the Phoenicians, Romans, Arabs and
Normans - as well as its more recent incarnation as
part of the Italian state. In addition to being an
essential companion for visitors to Palermo, this
book can be equally enjoyed as a standalone history
of the city and its place at the heart of Sicily.
This is a translation with detailed commentary of 30
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commedia dell'arte scenarios first published in 1611
by Flaminio Scala. It aims principally to demonstrate
the methodology of Italian improvised theater and
the constant interchange of plot, characterization,
and scene structure between scripted and
improvised comedy.
"In our highly literate culture, orality is all-pervasive.
Different kinds of media and performance - theatre,
film, television, story-telling, structured play - make
us ask what is the relation between improvisation
and premeditation, between transcription and
textualization, between rehearsal, recollection and renarration. The challenge of writing down what is
spoken is partly technical, but also political and
philosophical. How do young writers represent the
spoken language of their contemporaries? What are
the rules governing the transcription of oral evidence
in fiction and non-fiction? Is the relationship between
oral and written always a hierarchical one? Does the
textualization of the oral destroy, more than it
commemorates or preserves, the oral itself? Twelve
wide-ranging essays, the majority on contemporary
Italian theatre and literature, explore these questions
in the most up-to-date account of orality and literacy
in modern Italian culture yet produced. With the
contributions: Michael Caesar, Marina SpuntaIntroduction Michael Caesar- Voice, Vision and
Orality: Notes on Reading Adriana Cavarero Arturo
Tosi- Histrionic Transgressions: The Dario FoPage 3/15
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Commedia dell'Arte Relationship Revisited Gerardo
Guccini- Le poetiche del 'teatro narrazione' fra
'scrittura oralizzante' e oralita-che-si-fa-testo Richard
Andrews- Composing, Reciting, Inscribing and
Transcribing Playtexts in the Community Theatre of
Monticchiello David Forgacs- An Oral Renarration of
a Photoromance, 1960 Alessandra BroccoliniIdentita locali e giochi popolari in Italia tra oralita e
scrittura Marina Spunta- The Facets of Italian Orality:
An Overview of the Recent Debate Kate LitherlandLiterature and Youth in the 1990s: Orality and the
Written in Tiziano Scarpa's Cos'e questo fracasso?
and Caliceti and Mozzi's Quello che ho da dirvi
Elena Porciani- Note su oralita e narrazione
inattendibile Marco Codebo- Voice and Events in
Manlio Calegari's Comunisti e partigiani: Genova
1942-1945 Hanna Serkowska- Oralita o stile? La
trasmissione orale e le modalita narrative ne La
Storia di Elsa Morante Catherine O'Rawe- Orality,
Microhistory and Memory: Gesualdo Bufalino and
Claudio Magris between Narrative and History"
Originally published in 1999, this book is a critical
analysis of Renaissance theatre, including chapters
on speaking theatres, performing theatre and
redesigning Shakespeare.
Linguæ & is a peer-reviewed journal which provides a new
outlet for interdisciplinary research on language and literature,
giving voice to a cross-cultural and multi-genre koine. While
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graduate programme in European Intercultural Studies at the
University of Urbino, Italy, its scope goes far beyond that of
exploring pre-established cultural paradigms. Indeed, its
strongly experimental and dialogic approach to the ongoing
debate should serve as encouragement for the submission of
new work by young researchers.
This book explores an important moment in Italian women’s
theatre and cultural history: plays written for all-women casts
between 1946 and the mid-1960s, authored for the most part
by women and performed exclusively by women. Because
they featured only female roles, they concentrated on aspects
of specifically women’s experience, be it their spirituality,
their future lives as wives and mothers, their present lives as
workers or students, or their relationships with friends, sisters
and mothers. Most often performed in a Catholic
environment, they were meant to both entertain and educate,
reflecting the specific issues that both performers and
spectators had to confront in the years between the end of
the war and the beginning of the economic miracle. Drawing
on material never before researched, Educational Theatre for
Women in Post-World War II Italy: A Stage of Their Own
recovers the life and works of forgotten women playwrights
while also discussing the role models that educational theatre
offered to the young Italian women coming of age in the postwar years.
Der vorliegende Band markiert den zweitausendsten
Todestag des princeps mit einer Reihe von Studien, die neue
Zugänge zum römischen Herrscher Augustus und seiner
Regentschaft bieten. Die thematisch weit gefächerten
Beiträge fokussieren zentrale Themen der
Augustusforschung aus der Sicht des 21. Jahrhunderts. Der
Band bietet Studien aus archäologischer, philologischer und
althistorischer Perspektive, die auf der Tagung ‚XIV A.D.
SAECVLVM AVGVSTVM. The Age of Augustus‘ im
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September 2014 in Lissabon präsentiert und diskutiert
wurden. Mit dem Titel, Augustan Papers, wird an das 80.
Jubiläum der Publikation Roman Papers (1939) von Ronald
Syme erinnert. ***** The present volume marks the
bimillennium of the death of the princeps with a selection of
essays that offer new approaches to the Emperor Augustus
and his reign. The essays cover a variety of subjects related
to Augustan scholarship from a twenty-first century
perspective. The studies brought together in this volume are
based on papers delivered and discussed by archaeologists,
philologists, and historians of ancient Rome at the conference
on ‘XIV A.D. SAECVLVM AVGVSTVM. The Age of
Augustus’ held in Lisbon (the Roman Olisipo) in September
2014. The title, Augustan Papers, is intended to
commemorate the eightieth anniversary of the publication of
Ronald Syme’s Roman Papers (1939).
This publication offers for the first time an inter-disciplinary
and comparative perspective on Futurism in a variety of
countries and artistic media. 20 scholars discuss how the
movement shaped the concept of a cultural avant-garde and
how it influenced the development of modernist art and
literature around the world.
Der Abschlussband des deutsch-französischen ANR-DFGProjekts MUSICI widmet sich der Musikermigration im Europa
der Frühen Neuzeit mit einem kultur- und
musikgeschichtlichen Blick auf Venedig, Rom und Neapel als
Reiseziele und Wirkungsorte von Instrumentalisten, Sängern,
Komponisten und Instrumentenbauern, die nicht von der
italienischen Halbinsel stammten. Im Sinne einer "histoire
croisée" werden Netzwerke, Integrations- und
Austauschprozesse aufgedeckt, mit denen fremde Musiker
zwischen musikalischem Alltag und herausragenden
Festlichkeiten konfrontiert waren. Auf dieser Grundlage wird
eine systematische Betrachtung der frühneuzeitlichen
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Musikermigration sowie eine Untersuchung musikalischer
Stile jenseits nationaler Forschungstraditionen möglich.
The aim of this collection of essays is to explore “negative
characters” in the espionage narratives of some of the most
esteemed English writers, such as Conrad, Maugham,
Ambler, Greene, Fleming, McEwan among others. The role of
women is analysed, in particular with the figure of Mata Hari,
so as to provide a gender perspective on women as villains
and/or double agents. The relationship between literature and
film studies is also considered in a comparative approach.
This contributed volume is a collection of international writings
on dance, human rights, and social justice in the 20th and
21st centuries. The book illuminates and analyzes dance in
contexts of oppression and its subversion, as well as in
situations promoting access to dance, and those encouraging
healing from human rights abuses through movement.
A critical engagement with cinema in Italy, this book
examines the national archive of film based on sound and
listening using a holistic audio-visual approach. Sisto shifts
the sensory paradigm of film history and analysis from the
optical to the sonic, demonstrating how this translates into a
shift of canonical narratives and interpretations.
The book series "Diplomatica" of the Don Juan Archiv Wien
researches cultural aspects of diplomacy and diplomatic
history up to the nineteenth century. This second volume of
the series features the proceedings of the Don Juan Archiv's
symposium organized in March 2016 in cooperation with the
University of Vienna and Stvdivm fÆsvlancm to discuss the
topic of gender from a diplomatic-historical perspective,
addressing questions of where women and men were
positioned in the diplomacy of the early modern world.
Gender might not always be the first topic that comes to mind
when discussing international relations, but it has a
considerable bearing on diplomatic issues. Scholars have not
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left this field of research unexplored, with a widening corpus
of texts discussing modern diplomacy and gender. Women
appear regularly in diplomatic contexts. As for the early
modern world, ambassadorial positions were monopolized by
men, yet women could and did perform diplomatic roles, both
officially and unofficially. This is where the main focus of this
volume lies. It features sixteen contributions in the following
four "acts": Women as Diplomatic Actors, The Diplomacy of
Queens, The Birth of the Ambassadress, and Stages for Male
Diplomacy. Contributions are by Wolfram Aichinger | Roberta
Anderson | Annalisa Biagianti | Osman Nihat Bi?gin | John
Condren | Camille Desenclos | Ekaterina Domnina | David
García Cueto | María Concepción Gutiérrez Redondo |
Armando Fabio Ivaldi | Rocío Martínez López | Laura
Mesotten | Laura Oliván Santaliestra | Tracey A. Sowerby |
Luis Tercero Casado | Pia Wallnig
The intellectual societies known as Academies played a vital
role in the development of culture, and scholarly debate
throughout Italy between 1525-1700. They were fundamental
in establishing the intellectual networks later defined as the
‘République des Lettres’, and in the dissemination of ideas
in early modern Europe, through print, manuscript, oral
debate and performance. This volume surveys the social and
cultural role of Academies, challenging received ideas and
incorporating recent archival findings on individuals, networks
and texts. Ranging over Academies in both major and smaller
or peripheral centres, these collected studies explore the
interrelationships of Academies with other cultural forums.
Individual essays examine the fluid nature of academies and
their changing relationships to the political authorities; their
role in the promotion of literature, the visual arts and theatre;
and the diverse membership recorded for many academies,
which included scientists, writers, printers, artists, political and
religious thinkers, and, unusually, a number of talented
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women. Contributions by established international scholars
together with studies by younger scholars active in this
developing field of research map out new perspectives on the
dynamic place of the Academies in early modern Italy. The
publication results from the research collaboration ‘The
Italian Academies 1525-1700: the first intellectual networks of
early modern Europe’ funded by the Arts and Humanities
Research Council and is edited by the senior investigators.
Shakespeare and Crisis: One hundred years of Italian
narratives explores how Shakespeare intervened in the Italian
socio-political and cultural scene between his third and fourth
centenaries, at times which were manifestly perceived as
‘critical’. It asks which complex mythopoietic processes
contributed to shaping regimes of reading Shakespeare in
response to those times of crisis. Crises of national identity
during the Great War and the Fascist regime, crises of history
in the 1970s, and crises of representation in the second half
of the twentieth century extending into the new millennium
constitute the three main areas of a discussion that ultimately
aims at probing into the role of literature at times of crisis. The
volume situates itself at the juncture of European
Shakespeare studies and studies of Shakespeare and Italy. It
addresses essential questions about the position of literature
in society, offering at different levels new insights for scholars,
students, and the general reader.
This book is a definitive architectural study of Roman theatre
architecture. In nine chapters it brings together a massive
amount of archaeological, literary,and epigraphic information
under one cover. It also contains a full catalogue of all known
Roman theatres, including a number of odea (concert halls)
and bouleuteria (council chambers) which are relevant to the
architectural discussion, about 1,000 entries in all.
Inscriptional or literary evidence relating to each theatre is
listed and there is an up-to-date bibliography for each
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building. Most importantly the book contains plans of over
500 theatres or buildings of theatrical type, as well as
numerous text figures and nearly 200 figures and plates.

This volume explores the dense networks created by
diplomatic relationships between European courts and
aristocratic households in the early modern age, with the
emphasis on celebratory events and the circulation of
theatrical plots and practitioners promoted by political
and diplomatic connections. The offices of
plenipotentiary ministers were often outposts providing
useful information about cultural life in foreign countries.
Sometimes the artistic strategies defined through the
exchanges of couriers were destined to leave a legacy in
the history of arts, especially of music and theatre.
Ministers favored or promoted careers, described or
made pieces of repertoire available to new audiences,
and even supported practitioners in their difficult travels
by planning profitable tours. They stood behind
extraordinary artists and protected many stage
performers with their authority, while carefully observing
and transmitting precious information about the cultural
and musical life of the countries where they resided.
Sin dalla loro nascita, le Esposizioni Universali sono
state lo specchio della visione di progresso del sistema
economico mondiale. In origine, tale obiettivo veniva
esplicitato attraverso rappresentazioni tese a celebrare
la capacità dell'ingegno umano nel superare ogni vincolo
che la natura gli poneva di fronte. L'Esposizione cinese è
stata la più straordinaria mai realizzata
sull'urbanizzazione, e ha lanciato al mondo, Italia
compresa, una sfida cruciale: quale modello di città si
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può immaginare in un prossimo futuro? L'Italia ha colto
questa sfida interpretando un Padiglione che sa di "città
del futuro", intitolato "La città dell'uomo", in cui l'uomo
torna ad essere protagonista, dove il concetto di vivibilità
assume un ruolo predominante. Un edificio che ha
utilizzato nuovi materiali eco-compatibili, rispettosi
dell'ambiente, proiettati verso il futuro. Del resto, il tema
stesso dell'Expo lanciava questa sfida. Un Padiglione
che è subito assurto a simbolo del saper fare italiano
rinnovando così nell'immaginario dei visitatori la
tradizione dell'architettura espressa dall'Italia. Ed è stata
sicuramente l'architettura una delle chiavi di lettura
privilegiate dove ricercare nuovi germogli di fiducia del
futuro. Un futuro in grado di immaginare le nuove
comunità, le better cities e la sua better life in rapporto
con il territorio e con il mondo. Per questo abbiamo
voluto dedicare un intero mese della partecipazione
italiana all'Expo di Shanghai proprio all'architettura. Nel
mese di settembre, architetti e studiosi internazionali si
sono confrontati sulle sfide dell'eco-compatibilità e
dell'eco-sostenibilità. Nello stesso mese abbiamo
ospitato la mostra "L'Architettura italiana per la Città
cinese": un esempio concreto di quanto l'Italia possa dire
e fare per spostare più in là l'orizzonte di un futuro in cui
la ricerca di nuovi materiali ecosostenibili all'architettura,
gioca un ruolo decisivo. Se qualcosa rimarrà di questa
Expo dei record sarà anche l'immenso capitale umano e
conoscitivo, che ha avuto modo di confrontarsi nel
Padiglione italiano su temi attuali e urgenti, quali quelli
ispirati dal tema generale dell'Expo, "Better city, Better
life". Il successo della nostra partecipazione sarà ancora
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più importante se anche grazie alle nostre proposte,
l'idea di una città e di una vita migliore sarà più chiara e
realizzabile. Credo che in nessun luogo al mondo oggi
più che in Cina ci si stia ponendo il problema della
necessità di progettare delle città armoniche. Città ideali
studiate fin dal principio per l'uomo. Città che non
smettono mai di sorprendere, mescolando da sempre
con equilibrio economia, capolavori architettonici,
benessere, gusto, rispetto ambientale. Una città 'tipo'
che l'Italia, più di altri, è in grado di proporre con forza,
perché è proprio il nostro Paese e il nostro passato il
punto da cui cominciare a guardare per trovare
ispirazione. La nostra architettura è in grado di fornire le
risposte giuste e ringrazio per questo gli architetti Franco
Purini e Uberto Siola, curatori della mostra
sull'architettura italiana per la città cinese che è stata
l'occasione per condividere idee e progetti con i nostri
amici cinesi e far capire loro che quello cui mirano - una
città più armonica è la nostra città.
Adelina Patti was the most highly regarded singer in
history. She earned nearly $5,000 a night and had her
own railway carriage. Yet a minor comic singer would
perform for the cost of his food and a pair of shoes to
wear on stage. John Rosselli's wide-ranging study
introduces all those singers, members of the chorus as
well as stars, who have sung Italian opera from 1600 to
the twentieth century. Singers are shown slowly
emancipating themselves from dependence on great
patrons and entering the dangerous freedom of the
market. Rosselli also examines the sexist prejudices
against the castrati of the eighteenth century and against
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women singers. Securely rooted in painstaking
scholarship and sprinkled with amusing anecdote, this is
a book to fascinate and inform opera fans at all levels.
Damnatio Memoriae explores the role of the theatre amid
the conflicts of immigration, human rights, citizenship,
family, and legacy. From the clash of two theatre troupes
on stage—one Italian, and the other composed of foreign
actors—a new play emerges, revealing the history of
Ancient Rome, its forgotten emperors, entangled cultural
heritage, and today's unfolding stories on the
Mediterranean Sea.
"Eduardo De Filippo (1900-1984) e uno dei maggiori
drammaturghi del novecento. Nel suo teatro, la famiglia
rappresenta il punto nevralgico della societa. Attraverso
quest'unita archetipica, le opere qui considerate si
propongono come un lungo esame dei rapporti familiari e
sono, al contempo, il barometro dei mutamenti sociali e
culturali delle diverse epoche in cui si svolge l'azione. In
questo nuovo lavoro, Donatella Fischer analizza ogni
commedia come un ulteriore passo verso l'inarrestabile
frantumazione dell'universo familiare e, soprattutto, della
famiglia patriarcale i cui precetti si rivelano sempre piu
anacronistici. Eduardo De Filippo ritrae famiglie divise
dal conflitto fra illusione e realta (Natale in casa
Cupiello), aggrappate alla speranza (Napoli Milionaria! e
Questi fantasmi!), sovversive dietro la cornice borghese
(Filumena Marturano), in balia del proprio tempo (Mia
famiglia) e ridotte infine all'involucro di se stesse
nell'ultima opera dell'autoreGli esami non finiscono mai."
Based on the 4-volume work originally edited by the
Niccolinis and published in Naples 1854-1896.
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Comprehensive coverage of Woolf's reception across
Europe with contributions from leading international
critics and translators.
The volume The Italian Method of la drammatica: its
Legacy and Reception includes the long and complex
investigation to identify the Italian acting-code system of
the drammatica used by nineteenth-century Italian actors
such as Adelaide Ristori, Giovanni Grasso, Tommaso
Salvini, Eleonora Duse. In particular, their acting inspired
Stanislavsky who reformedtwentieth-century stage. The
declamatory code of the drammatica was composed by
symbols for notation of voice and gesture which Italian
actors marked in their prompt-books.The discovery of the
drammatica’s code sheds new light on nineteenthcentury acting. Having deciphered the phonetic symbols
of the code, Anna Sica has given birth an investigation
with a group of outstanding scholars in an attempt to
explore the drammatica’s legacy, and its reception in
Europe as well as in Asia. At this stage new evidence
has emerged proving that, for instance, the symbol used
by the drammatica actors to sign the colorito vocale was
known to English actors in the second half of the
nineteenth century.By noting how Adelaide Ristori
passed on her art to Irving’s actress Genevieve Ward,
and how Stanislavsky, almost aflame, moulded his
system from Duse’s acting, an unexplored variety in the
reception of the drammatica’s legacy is revealed.
Commedia dell'Arte Scenarios gathers together a
collection of scenarios from some of the most important
Commedia dell'Arte manuscripts, many of which have
never been published in English before. Each script is
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accompanied by an editorial commentary that sets out its
historical context and the backstory of its composition
and dramaturgical strategies, as well as scene
summaries, and character and properties lists. These
supplementary materials not only create a
comprehensive picture of each script’s performance
methods but also offer a blueprint for readers looking to
perform the scenarios as part of their own study or
professional practice. This collection offers scholars,
performers and students a wealth of original
performance texts that brig to life one of the most
foundational performance genres in world theatre.
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