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Il Giardino Dei Finzi Contini
“In Levi’s writing, nothing is superfluous and everything is
essential.” —Saul Bellow A Penguin Classic In the final days
of World War II, a courageous band of Jewish partisans
makes its way from Russia to Italy, moving toward the
ultimate goal of Palestine. Based on a true story, If Not Now,
When? chronicles their adventures as they wage a personal
war of revenge against the Nazis: blowing up trains, rescuing
the last victims of concentration camps, scoring victories in
the face of unspeakable devastation. Primo Levi captures the
landscape and the people of Eastern Europe in vivid detail,
depicting as well the terrible bleakness of war-ridden Europe.
But finally, what he gives us is a tribute to the strength and
ingenuity of the human spirit. For more than seventy years,
Penguin has been the leading publisher of classic literature in
the English-speaking world. With more than 1,800 titles,
Penguin Classics represents a global bookshelf of the best
works throughout history and across genres and disciplines.
Readers trust the series to provide authoritative texts
enhanced by introductions and notes by distinguished
scholars and contemporary authors, as well as up-to-date
translations by award-winning translators.
Vengeance of the Victim was first published in 1986.
Minnesota Archive Editions uses digital technology to make
long-unavailable books once again accessible, and are
published unaltered from the original University of Minnesota
Press editions. More profoundly than any documentary
record, the collected fiction of Giorgio Bassani—Il Romanzo di
Ferrara — captures a very particular and powerful historical
reality: Italian Jewish life under Fascism, especially between
the passage of the so-called racial laws in 1938 and the end
of World War II. Set primarily in the provincial city of Ferrara,
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Bassani's narratives interweave themes of death,
victimization, betrayal, survival, and artistic production. His
best-known novel, The Garden of the Finzi-Continis — and
other works that concentrate on the crucial years of
1938-1945—stand at the center of the Romanzo.They are
preceded by texts that look back on Jewish life in the liberal
era of the Risorgimento, and followed by texts set in the
liberated, democratic society of the postwar years. These
framing narratives provide a space for remembrance and
reflection. Marilyn Schneider's aim, in Vengeance of the
Victim, is to uncover the symbolic layers — historical, spatial,
topographical, mythopoeic, allegorical, and sexual — that five
Bassani's texts their richness and ambiguity, and in so doing
to achieve a full understanding of his work and its
representation of the Italian Jewish experience. Death and
victimization, which pervade these texts, set in motion a
process of artistic renewal that is most fully embodied in the
vibrant young Micol Finzi-Contini, Bassani's textual icon and a
victim of the Holocaust. Schneider also finds that the
narratives, especially the late ones, pay self-reflexive
attention to the creation of the text, constructing an authorial
persona engaged in an existential, moral, and artistic journey
from symbolic death to rebirth. It is the writing subject's
successful completion of the journey that constitutes the
vengeance of the victim.
Explores the impulse to transform literary narrative into
cinematic discourse through the work of several postwar
Italian film-makers - Visconti, De Sica, Pasolini, Fellini and the
Taviani brothers.
A new doctor arrives into the insular town of 1930s Ferrara.
Fadigati is hopeful and modern, and more than anything
wants to fit into his new home. But his fresh, appealing
appearance soon crumbles when the townsfolk discover his
homosexuality, and the young man he pays to be his lover
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humiliates him publicly.
This is a new edition of the world's leading textbook on
journalism. Translated into more than a dozen languages,
David Randall's handbook is an invaluable guide to the
"universals" of good journalistic practice for professional and
trainee journalists worldwide. Irrespective of language or
culture, good journalists share a common commitment to the
search for truth, often in difficult circumstances. David Randall
emphasizes that good journalism isn't just about universal
objectives: it must also involve the acquisition of a range of
skills that will empower journalists to operate in an industry
where ownership, technology and information are constantly
changing. This acclaimed handbook challenges old attitudes,
procedures and techniques of journalism where they are seen
as cynical and sloppy. This fully updated edition contains
scores of new anecdotes and examples, drawing on the
author's own experience as a national newspaper reporter
and columnist.

“Not for nothing is Claudia Piñeiro Argentina’s most
popular crime writer. Betty Boo is original, witty and
hugely entertaining; it mixes murder with love, political
power and journalism." Times-London "Those willing to
take the time to enjoy the style and the unusual
denouement will find themselves wondering why more
crime authors don’t take the kinds of risks Piñeiro does."
Booklist The fourth novel from Claudia Piñeiro, South
America's best-selling crime novelist. When a renowned
Buenos Aires industrialist is found dead at his home in
an exclusive gated community called La Maravillosa, the
novelist Nurit Iscar (once nicknamed Betty Boo owing to
a resemblance to the cartoon character Betty Boop) is
contracted by a former lover, the editor of a national
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newspaper, to cover the story. Nurit teams up with the
paper's veteran, but now demoted, crime reporter. Soon
they realize that they are falling in love, which
complicates matters deliciously. The murder is no
random crime but one in a series that goes to the heart
of the establishment. Five members of the Argentine
industrial and political elite, who all went to the same
boarding-school, have died in apparently innocent
circumstances. The Maravillosa murder is just the last in
the series and those in power in Argentina are not about
to allow all this brought to light. Too much is at stake.
"An intriguing patchwork of past and present, upstairs
and downstairs, hope and despair." —Daisy Goodwin,
New York Times bestselling author of The American
Heiress She Kept Her Secret for a Lifetime... A shy girl
with no family, Maria knows she's lucky to have landed in
the sewing room of the royal household. Before World
War I casts its shadow, she catches the eye of the
Prince of Wales, a glamorous and intense gentleman.
But her life takes a far darker turn, and soon all she has
left is a fantastical story about her time at Buckingham
Palace. Decades later, Caroline Meadows discovers a
beautiful quilt in her mother's attic. When she can't figure
out the meaning of the message embroidered into its
lining, she embarks on a quest to reveal its mystery, a
puzzle that only seems to grow more important to her
own heart. As Caroline pieces together the secret history
of the quilt, she comes closer and closer to the truth
about Maria. Page-turning and heartbreaking, The
Forgotten Seamstress weaves together past and present
in an unforgettable journey.
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This cutting-edge collection of articles provides the first
organised reflection on the language of films and
television series across British, American and Italian
cultures. The volume suggests new directions for
research and applications, and offers a variety of
methodologies and perspectives on the complexities of
"telecinematic" discourse – a hitherto virtually unexplored
area of investigation in linguistics. The papers share a
common vision of the big and small screen: the belief
that the discourses of film and television offer a representation of our world. As such, telecinematic texts
reorganise and recreate language (together with time
and space) in their own way and with respect to specific
socio-cultural conventions and media logic. The volume
provides a multifaceted, yet coherent insight into the
diegetic – as it revolves around narrative – as opposed to
mimetic – as referring to other non-narrative and nonfictional genres – discourses of fictional media. The
collection will be of interest to researchers, tutors and
students in pragmatics, stylistics, discourse analysis,
corpus linguistics, communication studies and related
fields.
The Cambridge Companion to the Italian Novel provides
a broad ranging introduction to the major trends in the
development of the Italian novel from its early modern
origin to the contemporary era. Contributions cover a
wide range of topics including the theory of the novel in
Italy, the historical novel, realism, modernism,
postmodernism, neorealism, and film and the novel. The
contributors are distinguished scholars from the United
Kingdom, the United States, Italy, and Australia.
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Novelists examined include some of the most influential
and important of the twentieth century inside and outside
Italy: Luigi Pirandello, Primo Levi, Umberto Eco and Italo
Calvino. This is a unique examination of the Italian
Novel, and will prove invaluable to students and
specialists alike. Readers will gain a keen sense of the
vitality of the Italian novel throughout its history and a
clear picture of the debates and criticism that have
surrounded its development.
The four volumes of Film Study include a fresh approach
to each of the basic categories in the original edition.
Volume one examines the film as film; volume two
focuses on the thematic approach to film; volume three
draws on the history of film; and volume four contains
extensive appendices listing film distributors, sources,
and historical information as well as an index of authors,
titles, and film personalities.
Giorgio Bassani’s six classic books, collected for the
first time in English as the epic masterwork they were
intended to be. Among the masters of twentieth-century
literature, Giorgio Bassani and his Northern Italian
hometown of Ferrara “are as inseparable as James
Joyce and Dublin or Italo Svevo and Trieste” (from the
Introduction). Now published in English for the first time
as the unified masterwork Bassani intended, The Novel
of Ferrara brings together Bassani’s six classics, fully
revised by the author at the end of his life: Within the
Walls, The Gold-Rimmed Spectacles, The Garden of the
Finzi-Continis, Behind the Door, The Heron, and The
Smell of Hay. Set in the northern Italian town of Ferrara
before, during, and after the Second World War, these
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interlocking stories present a fully rounded world of
unforgettable characters: the respected doctor whose
homosexuality is tolerated until he is humiliatingly
exposed by an exploitative youth; a survivor of the Nazi
death camps whose neighbors’ celebration of his return
gradually turns to ostracism; a young man discovering
the ugly, treacherous price that people will pay for a
sense of belonging; the Jewish aristocrat whose social
position has been erased; the indomitable schoolteacher,
Celia Trotti, whose Communist idealism disturbs and
challenges a postwar generation. The Novel of Ferrara
memorializes not only the Ferrarese people, but the city
itself, which assumes a character and a voice deeply
inflected by the Jewish community to which the narrator
belongs. Suffused with new life by acclaimed translator
and poet Jamie McKendrick, this seminal work seals
Bassani’s reputation as “a quietly insistent chronicler of
our age’s various menaces to liberty” (Jonathan
Keates).
Throughout the book, Marcus brings a variety of
perspectives to bear on the question of how Italian
filmmakers are confronting the Holocaust, and why now
given the sparse output of Holocaust films produced in
Italy from 1945 to the early 1990s.
1938. Thirty-two countries convene to decide how to deal
with the influx of Jews fleeing Nazi Germany and Austria.
Good intentions abound, but no government is willing to
accept the refugees. In the same year, fascist Italy
imposed its infamous racial laws. How do individuals
face the darkest periods of history? Is anyone willing to
rebel against the spread of violence and discrimination?
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In this new, stirring novel Lia Levi writes again with
stunning clarity about Italy's tragic past, whose scars
remain visible today, by telling the story of a Jewish
family in Genoa in the years of the racial laws. A wouldbe genius son, a disappointed, regretful mother, a wise
but irresolute father, an eccentric grandfather, nosy
uncles, cousins who are always coming and going. How
to reconcile one's impulses and desires with the
inescapable demands of history? Is it possible to remain
in the country of one's ancestors, or is it imperative to
flee? If so, where? Will anyone welcome us? Inspired by
true events, a story of despair and courage in which the
tragedy of European history is seen through the eyes
and lives of ordinary people--with their doubts, passions,
weaknesses, impulses, and betrayals. A harrowing story
that resonates with special urgency in our time.
Studienarbeit aus dem Jahr 2002 im Fachbereich
Romanistik - Italienische u. Sard. Sprache, Literatur,
Landeskunde, einseitig bedruckt, Note: 1,0, RuprechtKarls-Universit t Heidelberg (Romanisches Seminar),
Veranstaltung: Giorgio Bassani - il giardino dei FinziContini, 7 Quellen im Literaturverzeichnis, Sprache:
Deutsch, Abstract: Der Prolog (griech. prologos =
Vorrede) kommt urspr nglich aus der griechischen Trag
die. Hier erf llt er die Funktion der Einleitungsworte an
die Zuschauer entweder zur Werbung in eigener Sache"
(Mitteilung u. Rechtfertigung seiner Absichten,
Bezugnahme auf fr here Kritiken, ...) oder allgemein zur
Exposition der Vorgeschichte, Nennung der Quellen u.a..
In der Epik erscheint der Prolog als einf hrendes Gespr
ch des Autors mit dem Leser erst sehr sp t. In antiken
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Epen und Geschichtswerken wird die Einleitung Pro
mium genannt - ( Vorspiel, Vorrede") mit Anrufung der
Musen, Angaben zu Thema, Methode, Anla und Zweck,
Selbstvorstellung und Captatio benevolentiae. Als
Vorwort mu te im Pro mium alles Wichtige ber den Inhalt
gesagt und zugleich das Interesse des Lesers geweckt
werden. Hier mu ten die "key-words" fallen. Auf den
ersten Satz, den ersten Abschnitt kam es an, egal, ob in
einer Rede (epideiktisch, politisch, Geschichtsrede) oder
in einem schriftlichen Werk (Geschichte, philosophischer
Dialog, politische Abhandlung). Dies erhellt den
vorausweisenden Charakter des Prologs und seine
Bedeutung f r das Verst ndnis des Romans. Wenn also
der Erz hler von Il giardino dei Finzi-Contini seine
Einleitung ausdr cklich als Prolog deklamiert, will er
diesem Abschnitt oben genannte Bedeutung zuweisen.
Man darf also bei der Interpretation davon ausgehen, da
sich keine der Erscheinungen des Prologs zuf llig" dort
befindet, sondern eine zentrale Bedeutung f r den
Gesamt roman hat. Daher ist eine weitreichende
Deutung aller Ph nomene in dem Vorwort nicht nur
legitim, sondern notwendig.
A new translation of Bassani's moving novel of childhood
friendship and the unexpected loss of innocence The
years lived since then have not, in the end, been of any
use: I haven't managed to remedy the suffering which
has remained there like a hidden wound, secretly
bleeding. In the fourth book of the Romanzo di Ferrara
cycle, Bassani paints a moving portrait of a 1930s
childhood in which even the familiar classroom and
playground dramas begin to reflect the sinister forces at
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work in fascist Italy. This powerful tale of friendship and
rivalry in the face of the ever encroaching spectre of
adulthood adds yet another intricate thread to Bassani's
rich tapestry of his native city, Ferrara. 'Giorgio Bassani
is one of the great witnesses of this century, and one of
its great artists' Guardian 'Powerful new translations . . .
Bassani began as a poet, and McKendrick's redelivery of
this taut uncompromising fiction reveals resonance and
generosity' Ali Smith

The immigrant tenants of a building in Rome offer
skewed accounts of a murder in this prize-winning
satire by the Algerian-born Italian author (Publishers
Weekly). Piazza Vittorio is home to a polyglot
community of immigrants who have come to Rome
from all over the world. But when a tenant is
murdered in the building’s elevator, the delicate
balance is thrown into disarray. As each of the
victim’s neighbors is questioned by the police,
readers are offered an all-access pass into the most
colorful neighborhood in contemporary Rome. With
language as colorful as the neighborhood it
describes, each character takes his or her turn
“giving evidence.” Their various stories reveal much
about the drama of racial identity and the anxieties of
a life spent on society’s margins, but also bring to
life the hilarious imbroglios of this melting pot Italian
culture. “Their frequently wild testimony teases out
intriguing psychological and social insight alongside
a playful whodunit plot.” —Publishers Weekly
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In this Very Short Introduction to Italian Literature,
Peter Hainsworth and David Robey examine Italian
literature from the Middle Ages up to the present
day, looking at themes and issues which have
recurred throughout its history and continue to be of
importance today.
A new, deeply personal anthology of poetry by the
award-winning author of Wild Gratitude and Earthly
Measures provides a profound, often painful, selfexamination in such works as "Self-Portrait," "The
Sweetness," and "I Wish I Could Paint You."
The main theme of Giorgio Bassani's novels and
short stories, which have earned him wide acclaim
outside Italy, has been the advent of anti-Semitism in
the provincial Italian city of Ferrara during World War
II. Earlier he had a successful career as an editor
with a major publishing house, being credited with
helping to bring to public notice The Leopard by
Tomasi Lampedusa. Bassani edited a literary
magazine and was director of the Italian radiotelevision network. His first collection of short pieces
was A City on the Plain, written under the
pseudonym Giacomo Marchi. His volumes of poems
were finally collected and published in 1963. The
stories and novels that were to make him famous
abroad began to appear in the 1950s. They include
A Prospect of Ferrara (1960), and The Gold Rimmed
Spectacles (1960). A film version of The Garden of
the Finzi-Continis (1962) by Vittorio De Sica has
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become a public television classic.
(Book Jacket Status: Jacketed) Giorgio Bassani's
acclaimed novel of unrequited love and the plight of
the Italian Jews on the brink of World War II has
become a classic of modern Italian literature. Made
into an Academy Award--winning film in 1970, "The
Garden of the Finzi--Continis "is a richly evocative
and nostalgic depiction of prewar Italy. The narrator,
a young middle-class Jew in the Italian city of
Ferrara, has long been fascinated from afar by the
Finzi-Continis, a wealthy and aristocratic Jewish
family, and especially by their daughter Micol. But it
is not until 1938 that he is invited behind the walls of
their lavish estate, as local Jews begin to gather
there to avoid the racial laws of the Fascists, and the
garden of the Finzi-Continis becomes an idyllic
sanctuary in an increasingly brutal world. Years after
the war, the narrator returns in memory to his
doomed relationship with the lovely Micol, and to the
predicament that faced all the Ferrarese Jews, in this
unforgettably wrenching portrait of a community
about to be destroyed by the world outside the
garden walls.
In The Drama of the Assimilated Jew, Lucienne
Kroha makes Bassani's personal and literary journey
accessible to English-language readers.
A beautiful, oddly carved violin becomes the link
between two generations of musicians, as they move
from Hungary during the devastation of World War I,
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to Vienna and the approaching Anschluss, to a
modern-day auction at Christie's in London. Reprint.
Pochi romanzi italiani del Novecento sono entrati
così profondamente nel cuore dei lettori come Il
giardino dei Finzi-Contini, un libro che è riuscito a
unire emozioni private e storia pubblica, fondendole
in un meccanismo letterario perfetto e struggente.
Un narratore senza nome ci guida tra i suoi ricordi
d'infanzia, nei suoi primi incontri con i figli dei FinziContini, Alberto e Micòl, suoi coetanei resi
irraggiungibili da un profondo divario sociale. Ma le
leggi razziali, che calano sull'Italia come un
nubifragio improvviso, avvicinano i tre giovani
rendendo i loro incontri, col crescere dell'età, sempre
più frequenti. Teatro di questi incontri, spesso e
volentieri, è il vasto, magnifico giardino di casa FinziContini, un luogo che si imbeve di sogni, attese e
delusioni. Il protagonista, giorno dopo giorno, si trova
sempre più coinvolto in un sentimento di tenero,
contrastato amore per Micòl... Ma ormai la storia sta
precipitando e un destino infausto sembra aprirsi
come un baratro sotto i piedi della famiglia FinziContini.
The Garden of the Finzi-Continis (Italian: Il giardino
dei Finzi-Contini) is an Italian historical novel by
Giorgio Bassani, published in 1962. It chronicles the
relationships between the narrator and the children
of the Finzi-Contini family from the rise of Benito
Mussolini until the start of World War II. The Garden
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of the Finzi-Continis is considered the best of the
series of novels that Bassani produced about the
lives of Italian Jews in the northern Italian city of
Ferrara. Although the novel focuses on the
relationships between the major characters, the
shadow of creeping Italian fascism, especially the
racial laws that restricted Jews' participation in Italian
society, looms over all the novel's events. According
to Bassani, one hundred and eighty-three Jews living
in Ferrara were deported to German concentration
camps, predominantly under the puppet Italian
Social Republic in 1943. The novel opens with a
brief prologue set in 1957 in which the narrator, an
Italian Jew, describes a visit to the Ferrara cemetery
where the Finzi-Contini family mausoleum stands,
empty in all but two slots: a young child, Guido, who
died of illness before the narrator was born; and
Alberto, the son of the Finzi-Continis and a friend of
the narrator's, who died of lymphogranulomatosis
(Hodgkin's disease) before the mass deportation that
sent the remainder of the family to a concentration
camp in Germany. At this point, the narrator reveals
that none of the Finzi-Continis survived. The first part
of the book covers the narrator's childhood
experiences, describing the various social circles of
the local Jewish population and the mystery around
the Finzi-Contini children, Alberto and Micòl, who
were schooled separately from the other Jewish
children and who only appeared at the main school
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for the annual exams. The narrator fails his math test
in this particular year, the first time he has failed any
of the annual exams required for promotion, and he
takes off on his bike out of fear of his father's
reaction. He ends up outside the walls of the FinziContinis' mansion, where he has a conversation with
Micòl, the Finzi-Continis' pretty daughter. The
narrator is invited by Micòl to enter the garden. He
excuses himself out of concern for the safety of his
bicycle. She then comes over the wall to show him a
safe hiding place, but while hiding his bike he dallies
in contemplation of Micòl - and loses his chance to
see the garden until years later. The next two parts
of the book cover the years when the children are all
in or just out of college. The racial laws have
restricted their ability to socialize with the Ferrarese
Christians, and so the narrator, Alberto, Micòl, and
Giampi Malnate (an older Christian friend with
socialist views) form an informal tennis club of their
own, playing several times a week at the court in the
Finzi-Continis' garden. During these visits, the
narrator declares, shyly at first but more and more
forcefully, his love for Micòl. However, her attitude
towards the narrator remains one of friendship so
that the relationship slowly peters out. The final
section of the book covers the slow fading of the
narrator's involvement in the tennis club, his futile
attempts to restart the romance with Micòl, and his
growing friendship with Malnate whom he suspects
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at the end of the book of having an affair with Micòl.
The young, middle-class Jewish narrator recounts
his relationship with an insular, upper-class Jewish
family in Ferrara on the eve of World War II and the
family's blindness to impending destruction
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