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Bertolt Brecht Poems
A billingual collection showing the range of Brecht's poetry, from the early Manual of Piety to the late Songs, Poems, and Choruses, including
songs from his theater works. Translated and introduced by H.R. Hays.
In Written after a Massacre, Daniel Borzutzky rages against the military industrial complex that profits from violence, against the unfair
policing of certain kinds of bodies, against xenophobia passing for immigration policy. He grieves for the children in cages and the martyrs of
the Tree of Life synagogue shooting in Pittsburg. But pulsing amid Borzutzky’s outrage over our era’s tragedies is a longing for something
better: for generosity to triumph over stinginess and for peace to transform injustice.
Now available in Bloomsbury Revelations series, Brecht on Performance: Messingkauf and Modelbooks presents a selection of Brecht's
principal writings about the craft of acting and realising texts for the stage. It crystallises and makes concrete many of the more theoretical
aspects of his other writing and illuminates the practice of this hugely influential director and dramatist. The volume is in two parts. The first
features an entirely new commentated edition of Brecht's dialogues and essays about the practice of theatre, known as the Messingkauf, or
Buying Brass, including the 'Practice Pieces' for actors (rehearsal scenes for classics by Shakespeare and Schiller). The second contains
rehearsal and production records from Brecht's work on productions of Life of Galileo, Antigone, Mother Courage and others. Edited by an
international team of Brecht scholars and including an essay by director and teacher Di Trevis examining the practical application of these
texts for theatres and actors today, Brecht on Performance is a wonderfully rich resource. The text is illustrated with over 30 photographs
from the Modelbooks.
An historic publication in which the legendary German poet and dramatist emerges, quite like Goethe, as a poet driven by Eros. Bertolt Brecht
is widely considered the greatest German playwright of the twentieth century, and to this day remains best known as a dramatist, the author
of Mother Courage, The Threepenny Opera, and The Caucasian Chalk Circle, among so many other works. However, Brecht was also a
hugely prolific and eclectic poet, producing more than 2,000 poems during his lifetime—indeed, so many that even his own wife, Helene
Weigel, had no idea just how many he had written. "A thieving magpie of much of world literature," the full scope and variety of his poetic
output did not become apparent until after his death. Now, the English-speaking world can access part of his stunning body of work in Love
Poems, the first volume in a monumental undertaking by award-winning translators David Constantine and Tom Kuhn to translate Brecht's
poetic legacy into English. Love Poems collects his most intimate and romantic poems, many of which were banned in German in the 1950s
for their explicit eroticism. Written between 1918 and 1955, these poems reflect an artist driven not only by the bitter and violent politics of his
age but, like Goethe, by the untrammeled forces of love, romance, and erotic desire. In a 1966 New Yorker article, Hannah Arendt wrote of
Brecht that he had "staked his life and his art as few poets have ever done." In these 78 poems, we see Brecht's astonishing and deeply
personal love poems—including 22 never before published in English—many addressed to particular women, which show Brecht as lover and
love poet, engaged in a bitter struggle to keep faith, hope, and love alive during desperate times. Featuring a personal foreword by Barbara
Brecht-Schall, his last surviving child, Love Poems reveals Brecht as not merely one of the most famous playwrights of the twentieth century
but also one of its most fiercely creative poets.
**WINNER of the 2013 Frank O'Connor International Short Story Award** **WINNER of the BBC National Short Story Prize** 'The excellence
of the collection is fractal: the whole book is excellent, and every story is excellent, and every paragraph is excellent, and every sentence is
excellent. And, unlike some literary fiction, it's effortless to read.' - The Independent on Sunday ‘Perhaps the finest of contemporary writers in
this form.’ – The Reader To the woman watching they looked like grace itself, the heart and soul of which is freedom. It pleased her
particularly that they were attached by invisible strings to colourful curves of rapidly moving air. How clean and clever that was! You throw up
something like a handkerchief, you tether it and by its headlong wish to fly away, you are towed along... Like the kite-surfers in this opening
scene, the characters in David Constantine’s fourth collection are often delicately caught in moments of defiance. Disregarding their age,
their family, or the prevailing political winds, they show us a way of marking out a space for resistance and taking an honest delight in it.
Witness Alphonse – having broken out of an old people’s home, changed his name, and fled the country – now pedalling down the length of
the Rhône, despite knowing he has barely six months to live. Or the clergyman who chooses to spend Christmas Eve – and the last few
hours in his job – in a frozen, derelict school, dancing a wild jig with a vagrant called Goat. Key to these characters’ defiance is the power of
fiction, the act of holding real life at arm’s length and simply telling a story – be it of the future they might claim for themselves, or the
imagined lives of others. Like them, Constantine’s bewitching, finely-wrought stories give us permission to escape, they allow us to side-step
the inexorable traffic of our lives, and beseech us to take possession of the moment.
This first English language biography of Bertolt Brecht (1898–1956) in two decades paints a strikingly new picture of one of the twentieth
century's most controversial cultural icons. Drawing on letters, diaries and unpublished material, including Brecht's medical records, Parker
offers a rich and enthralling account of Brecht's life and work, viewed through the prism of the artist. Tracing his extraordinary life, from his
formative years in Augsburg, through the First World War, his politicisation during the Weimar Republic and his years of exile, up to the
Berliner Ensemble's dazzling productions in Paris and London, Parker shows how Brecht achieved his transformative effect upon world
theatre and poetry. Bertolt Brecht: A Literary Life is a powerful portrait of a great, compulsively contradictory personality, whose artistry left its
lasting imprint on modern culture.
Collection of Benjamin's writings on the poetic and dramatic work of his tutor and friend.

Dionne Brand’s hypnotic, urgent long poem – her first book of poetry in four years, is about the bones of fading cultures and ideas,
about the living museums of spectacle where these bones are found. At the centre of Ossuaries is the narrative of Yasmine, a
woman living an underground life, fleeing from past actions and regrets, in a perpetual state of movement. She leads a solitary
clandestine life, crossing borders actual (Algiers, Cuba, Canada), and timeless. Cold-eyed and cynical, she contemplates the
periodic crises of the contemporary world. This is a work of deep engagement, sensuality, and ultimate craft from an essential
observer of our time and one of the most accomplished poets writing today.
A terrifying series of short poems by one of the world’s leading playwrights, set to images of World War II In this singular book
written during World War Two, Bertolt Brecht presents a devastating visual and lyrical attack on war under modern capitalism. He
takes photographs from newspapers and popular magazines, and adds short lapidary verses to each in a unique attempt to
understand the truth of war using mass media. Pictures of catastrophic bombings, propaganda portraits of leading Nazis, scenes
of unbearable tragedy on the battlefield — all these images contribute to an anthology of horror, from which Brecht’s perceptions
are distilled in poems that are razor-sharp, angry and direct. The result is an outstanding literary memorial to World War Two and
one of the most spontaneous, revealing and moving of Brecht’s works.
"Those who dismiss Brecht as a yea-sayer to Stalinism are advised to read these journals and moderate their opinion." (Paul
Bailey, Weekend Telegraph) Brecht's "Work Journals" cover the period from 1938 to 1955, the years of exile in Denmark, Sweden,
Finland and America, and his return via Switzerland to East Berlin. His criticisms of the work of other writers and intellectuals are
perceptive and polemic, and the accounts of his own writing practice provide insight into the creation of his dramatic works of the
period, the development of his political thinking and his theories about epic theatre. Also integrated into the journals are Brecht's
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immediate reactions to and commentary upon the events of the period: his political exile's view of the course of World War II and
his account of the House Un-American Activities committee."A marvellous, motley collage of political ideas, domestic detail, artistic
debate, poems, photographs and cuttings from newspapers and magazines, assembled, undoubtedly for posterity by one of the
great writers of the century" (New Statesman and Society)
A compendium of selected works by the influential New York poet features poetry from "A City in Winter" and his six other
collections of poems, accompanied by an overview of his work and influence on modern American literature.
Though not a survey of Bertolt Brecht's poetry, this book covers the major periods in his work and most of its major themes as
well. Each of the seven chapters deals with a segment from Brecht's considerably poetic opus. A central characteristic of Brecht's
poetry is its dual function, as self-revelation and self-concealment. This emerges most clearly in the poet's relationship to his
reader for whom Brecht dons a variety of guises, plays a variety of roles, and speaks in a variety of voices. Thomson's
methodology is pluralist, although he includes a discussion of how reader-response theory can be harnessed to the task of
interpreting Brecht's poetry. Various means of interpretation and analysis are used, depending on which seems to yield the most
information and insight. The only reading of Brecht's poetry categorically refused is the one that accepts it at face value as a
record of Brecht's life experience. Despite outward appearances, Brecht is a devious writer, and nowhere more so than in his
poetry, where he most immediately presents himself to his public.
Bertolt Brecht used both his poetry about children and that for them to crusade for an improvement in the human condition. This
study discusses the influence which Brecht's association with children had on his general development as a poet and on his
production of poetry for young people. Concentrating primarily on poetic works which featured figures of children and those which
were written expressly for young people, the study treats three groups of poems: first, those which contain figures specifically
identified as children of the Brecht family; second, those which contain characterizations of other, unidentifiable children; and
finally, selected examples of the verses which the poet produced for young people.
This volume contains new translations to extend our image of one of the twentieth century's most entertaining and thought
provoking writers on culture, aesthetics and politics. Here are a cross-section of Brecht's wide-ranging thoughts which offer us an
extraordinary window onto the concerns of a modern world in four decades of economic and political disorder. The book is
designed to give wider access to the experience of a dynamic intellect, radically engaged with social, political and cultural
processes. Each section begins with a short essay by the editors introducing and summarising Brecht's thought in the relevant
year.

Erdmut Wizisla's groundbreaking work explores for the first time the important friendship between Walter Benjamin, the
acclaimed critic and literary theorist, and Bertolt Brecht, one of the twentieth century's most influential theater artists and
poets, during the crucial interwar years in Berlin. From the first meeting between Benjamin and Brecht to their
experiences in exile, the events in this friendship are illuminated by personal correspondence, journal entries, and
notes--including previously unpublished materials--from the friends' electric discussions of shared projects. In addition to
exploring correspondence between the two, Wizisla presents documents by colleagues who shaped and shaded their
relationship, including Margarete Steffin, Theodor Adorno, and Hannah Arendt. Wizisla shows us the fascinating
ideological exchanges between Benjamin and Brecht, including the first account of Berlin Marxist journal planned for
1931. The Minutes of its meetings record the involvement of Benjamin and Brecht, and offer a window onto the
discussions on literature and politics that took place under the increasing threat of the German left's political defeat.
Wizisla's examination of the friendship between Benjamin and Brecht, two artists at the height of their creative powers
during a time of great political crisis, throws light on nearly two decades of European intellectual life.
Long in preparation and in considerable demand, here are the essential poems and prose of one of the giants of 20th
century world literature. Following an authoritative introduction by Reinhold Grimm, the volume includes German and
English poems on facing pages.
Book jacket: Known primarily as a dramatist, Bertolt Brecht was also a gifted poet. These fifty poems--among them many
ballads that later became part of The Threepenny Opera, Mahagonny, and Baal--reveal the tremendous range and
versatility of Brecht's expression. His first and best book of poetry, Manual of Piety uses the traditional form of devotional
literature to provide both an irreverant spoof and a serious critique of the post-World War I European (and more
specifically, German) culture that gave rise to fascism. His characteristically sly wit combines with mordant social
commentary to make Manual of Piety Brecht at his most hilarious--and also his most brutally incisive.
A landmark literary event, The Collected Poems of Bertolt Brecht is the most extensive English translation of Brecht’s
poetry to date. Widely celebrated as the greatest German playwright of the twentieth century, Bertolt Brecht was also, as
George Steiner observed, “that very rare phenomenon, a great poet, for whom poetry is an almost everyday visitation
and drawing of breath.” Hugely prolific, Brecht also wrote more than two thousand poems—though fewer than half were
published in his lifetime, and early translations were heavily censored. Now, award-winning translators David Constantine
and Tom Kuhn have heroically translated more than 1,200 poems in the most comprehensive English collection of
Brecht’s poetry to date. Written between 1913 and 1956, these poems celebrate Brecht’s unquenchable “love of life,
the desire for better and more of it,” and reflect the technical virtuosity of an artist driven by bitter and violent politics, as
well as by the untrammeled forces of love and erotic desire. A monumental achievement and a reclamation, The
Collected Poems of Bertolt Brecht is a must-have for any lover of twentieth-century poetry.
Anna Fierling, an itinerant trader during the seventeenth century, becomes known as "Mother Courage" after the constant
warfare gradually claims all of her children
A collection of stories exploring political and social conditions is accompanied by a brief portrait of the life of the
distinguished German author
Bertolt Brecht, one of the most influential European playwrights of the twentieth century, was also a poet of distinction.
This volume is the first comprehensive study devoted to his most important collection of political poetry, the Svendborg
Poems. The contributors analyse Brecht's work critically and historically, discussing it in relation to questions of poetics,
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political commitment, exile, propaganda, rhetoric, and the scope and limitations of political poetry. Links are also drawn
with the work of German, Soviet and English poets of the period, and with later Germany poets.
Clement Greenberg (1909–1994), champion of abstract expressionism and modernism—of Pollock, Miró, and Matisse—has been esteemed by
many as the greatest art critic of the second half of the twentieth century, and possibly the greatest art critic of all time. On radio and in print,
Greenberg was the voice of "the new American painting," and a central figure in the postwar cultural history of the United States. Greenberg
first established his reputation writing for the Partisan Review, which he joined as an editor in 1940. He became art critic for the Nation in
1942, and was associate editor of Commentary from 1945 until 1957. His seminal essay, "Avant-Garde and Kitsch" set the terms for the
ongoing debate about the relationship of modern high art to popular culture. Though many of his ideas have been challenged, Greenberg has
influenced generations of critics, historians, and artists, and he remains influential to this day.
Contains the texts of: The Brecht commentaries (1987) and The Brecht memoir (1990).
First Published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.
A fascinating account of the friendship between two of the most brilliant minds of the twentieth century Germany in the mid 1920s, a place
and time of looming turmoil, brought together Walter Benjamin—acclaimed critic and extraordinary literary theorist—and Bertolt Brecht, one of
the twentieth century’s most influential playwrights. It was a friendship that would shape their writing for the rest of their lives. In this
groundbreaking work, Erdmut Wizisla explores what this relationship meant for them personally and professionally, as well as the effect it had
on those around them. From the first meeting between Benjamin and Brecht to their experiences in exile, these eventful lives are illuminated
by personal correspondence, journal entries and private miscellany—including previously unpublished materials—detailing the friends’ electric
discussions of their collaboration. Wizisla delves into the archives of other luminaries in the distinguished constellation of writers and artists in
Weimar Germany, which included Margarete Steffin, Theodor Adorno, Ernst Bloch and Hannah Arendt. Wizisla’s account of this friendship
opens a window on nearly two decades of European intellectual life.
Everyone knows that Bertolt Brecht was one of the great 20th-century innovators in theatre - the literary-theatrical equivalent of a Picasso or
Stravinsky - and Germany's greatest poet of the last century, but the playwright was also a dazzling writer of stories. Storytelling permeated
his art as a dramatist; fundamentally in his plays he was a storyteller. This volume collects the complete short stories written by Brecht,
including the prize-winning 'The Monster', and the fragmentary memoir ghost-written by Brecht, 'Life Story of the boxer Samson-Körner'.
Brecht scholar Marc Silberman provides an introduction and editorial notes. Fans of Brecht will find in the 37 stories assembled here the
same directness, lack of affectation, and wry humour that characterise his plays. Every lover of short stories will discover an unexpected trove
of pleasure in this "mine for short-story addicts" (Observer).
This is the first comprehensive, critical survey of Brecht's poetry, from its beginnings in World War I to the 1950's, to appear in either English
or German. Offering a new perspective on the poet's work, it draws on the most current publications and on unpublished archival material to
relate the poems to Brecht's other writings and to st them in historical context. Individual texts-many not previously discussed elsewhere-are
anlyzed and many earlier readings of well known poems are reassessed.
This Student Edition of Brecht's classic satire on the rise of Hitler features an extensive introduction and commentary that includes a plot
summary, discussion of the context, themes, characters, style and language as well as questions for further study and notes on words and
phrases in the text. It is the perfect edition for students of theatre and literature. Described by Brecht as 'a gangster play that would recall
certain events familiar to us all', Arturo Ui is a witty and savage satire of the rise of Hitler -- recast by Brecht into a small-time Chicago
gangster's takeover of the city's greengrocery trade. Using a wide range of parody and pastiche - from Al Capone to Shakespeare's Richard
III and Goethe's Faust - Brecht's compelling parable continues to have relevance wherever totalitarianism appears today. Written during the
Second World War in 1941, the play was one of the Berliner Ensemble's most outstanding box-office successes in 1959, and has continued
to attract a succession of major actors, including Leonard Rossiter, Christopher Plummer, Antony Sher and Al Pacino.

This is a selection of the best of Brecht's poems and songs, combining private and public poems from all stages of an
intense and turbulent life as well as the most popular lyrics from plays such as Mahagonny and Mother Courage.
Bertolt Brecht in Context examines Brecht's significance and contributions as a writer and the most influential playwright
of the twentieth century. It explores the specific context from which he emerged in imperial Germany during the late
nineteenth and early twentieth centuries, as well as Brecht's response to the turbulent German history of the twentieth
century: World Wars One and Two, the Weimar Republic, the Nazi dictatorship, the experience of exile, and ultimately
the division of Germany into two competing political blocs divided by the postwar Iron Curtain. Throughout this
turbulence, and in spite of it, Brecht managed to remain extraordinarily productive, revolutionizing the theater of the
twentieth century and developing a new approach to language and performance. Because of his unparalleled radicalism
and influence, Brecht remains controversial to this day. This book - with a Foreword by Mark Ravenhill - lays out in clear
and accessible language the shape of Brecht's contribution and the reasons for his ongoing influence.
Bertolt Brecht's Me-ti, which remained unpublished in his own lifetime, now appears for the first time in English. Me-ti
counselled against 'constructing too complete images of the world'. For this work of fragments and episodes, Brecht
accumulated anecdotes, poems, personal stories and assessments of contemporary politics. Given its controversial
nature, he sought a disguise, using the name of a Chinese contemporary of Socrates, known today as Mozi. Stimulated
by his humorous aphoristic style and social focus, as well as an engrained Chinese awareness of the flow of things,
Brecht developed a practical, philosophical, anti-systematic ethics, discussing Marxist dialectics, Lenin, Hitler, Stalin, the
Moscow trials, and the theories behind current events, while warning how ideology makes people the 'servants of priests'.
Me-ti is central to an understanding of Brecht's critical reflections on Marxist dialectics and his commitment to change
and the non-eternal, the philosophy which informs much of his writing and his most famous plays, such as The Good
Person of Szechwan. Readers will find themselves both fascinated and beguiled by the reflections and wisdom it offers.
First published in German in 1965 and now translated and edited by Antony Tatlow, Brecht's Me-ti: Book of Interventions
in the Flow of Things provides readers with a much-anticipated accessible edition of this important work. It features a
substantial introduction to the concerns of the work, its genesis and context - both within Brecht's own writing and within
the wider social and political history, and provides an original selection and organisation of texts. Extensive notes
illuminate the work and provide commentary on related works from Brecht's oeuvre.
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